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Running parallel to the physical works is a quieter
layer of thought—an inquiry into permanence in a
time that rarely allows for it. The exhibition subtly
challenges the idea of durability as something
purely physical, suggesting instead that endur-
ance might also be emotional or perceptual.
Stone, often seen as immutable, is revealed here
as something vulnerable to interpretation.

Temperature becomes an almost imagined ele-
ment in the encounter. Even without touch, the
viewer senses the coolness of the material, its
refusal to retain warmth. This perceived distance
adds another dimension to the experience, rein-
Forcing the idea of stone as something that
exists on a different temporal scale. It neither
rushes nor responds, it simply is.

At moments, the exhibition fFeels almost archaeo-
logical, as though tEhe works have been uncou-
ered rather than created. Surfaces appear worn
iN Wways that suggest histories that never hap-
pened, or perhaps histories that are deliberately
withheld. This ambiguity allows the viewer to os-
cillate between reading the works as contempo-
rary objects and as relics from an undefined past.
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IE'.unning‘ parallel to the physical works is a
quieter layer of tchought—an inquiry into
permanence in a time that rarely allows
For it. The exhibition subtly challenges the
idea of durability as something purely
physical, suggesting instead that endur-
ance might also be emotional or perceptu-
al. Stone, often seen as immutable, is re-
vealed here as something vulnerable.
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There is a recurring sense of fragments throughout the space, as if each piece be-
longs to a larger whole that remains intentionally absent. These fragments resist
completion; they do not point toward reconstruction but toward acceptance of in-
completeness. Edges fFeel abrupt, cuts Feel decisive, and yet nothing appears unre-
solved. The artist seems to embrace the fragment not as a limitation, but as a com-
plete form in itself—self-contained, unapologetic, and open-ended.

Temperature becomes an almost imagined element in the encounter. Even without
touch, the viewer senses the coolness of the material, its refusal to retain warmth.
This perceived distance adds another dimension to the experience, reinforcing the
idea of stone as something that exists on a different temporal scale. It neither
rushes nor responds—it simply is, existing beyond the urgency of human timelines.
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LANGUAGES MANIFESTO

HERE AT THUNDER, WE DON’T JUST DESIGN FONTS,
WE UNDERSTAND HOW TYPOGRAPHY SHAPES
BRAND PERCEPTION AND USER EXPERIENCE.

WE’RE NOT ABOUT WIDELY USED TYPE, BUT ABOUT
CRAFTING CUSTOM TYPOGRAPHY THAT SUPPORTS
ART DIRECTION AND COMMUNICATES THE MESSAGE.

AFRICAANS, ALBANIAN, CATALAN, CROATIAN,
CZECH, DANISH, DUTCH, ESTONIAN, FINNISH,
GERMAN, HUNGARIAN, ICELANDIC, ITALIAN,
LATVIAN, LITHUANIAN, MALTESE, NORWEGIAN,
POLISH, PORTUGESE, ROMANIAN, SERBIAN,
SLOVAK, SLOVENIAN, SPANISH, SWEDISH,
TURKISH, WELSH

CONTACT

FORMATS DESIGNED IN 2026 BY

HELLO@THUNDER.RS
INSTAGRAM.COM/THUNDER.TYPE
BEHANCE.NET/THUNDERTYPE
DRIBBBLE.COM/THUNDERTYPEFOUNDRY

IGOR MARSICEVIC
FOR THUNDER TYPE

DESKTOP: OTF, TTF
WEB: WOFF2, WOFF
APP: OTF
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